Centre for Lifelong Learning

MUSICAL STUDIES 2: FROM ROMANTIC TO MODERN 
Class Code: OS190





Level: 10 credit points 
Rationale

The CLL has been providing music appreciation classes for many years and these have always been very well attended. Glasgow has the most significant programme of 'classical' concerts in Scotland (together with the largest concert-going audience), with offerings from the BBC Scottish Symphony Orchestra, the Royal Scottish National Orchestra, the Scottish Chamber Orchestra, Scottish Opera, Scottish Ballet and many other professional groups.  The Royal Conservatoire of Scotland offers several concerts each week, and there is also much amateur musical activity.  There is potentially a large audience for this class. 

Learning Outcomes
On completion of the class students will be able to:

· Give an explanation of what is meant by 'the crisis of tonality'.

· Explain Schonberg’s method of determining what comes next.

· List some of the names of composers in the mainstream and the avant-garde.

· Discuss how Nationalism derives from the Romantic and how it is exemplified in the case studies

· Discuss, in simple terms, what is meant by 'Minimalism', and how this concept is exemplified in the case studies

· Produce a reflective log on three pieces of music, listened to at home or in the concert hall, which moves beyond the pleasure principle, and utilises concepts covered in class.

· Provide a strong rationale for study undertaken.

	

	

	


Class Outline

The following represents an overview of the main areas to be covered. It does not necessarily represent the order in which topics will be addressed, nor does it imply that equal time will be devoted to each topic.
(a) Stretching Tonality 
Discussion and exemplification of harmonic complexity, new forms of scale  and the rise of non-functional harmony, through listening to, and discussion of: 

Berlioz:                         Symphonie Fantastique (V: “March to the Scaffold” and V: “Dream of a Witches’ Sabbath”) 

Wagner:                        Extracts from “Tristan und Isolde” 

R. Strauss:                    Extracts from “Elektra” 

Debussy:                      Piano Prelude (“Les sons et les parfums tournent dans l’air du soir”) 

  

(b) The Crisis of Tonality 
Discussion and exemplification of compositional decisions when “any note will do”, listening to, and discussion of atonality and the tone row in: 

Schönberg:                   Pierrot Lunaire (“Die Mondfleck”) 

Weber:              The Chamber Symphony 
  

(c) Nationalism and Mainstream Responses 
Discussion and exemplification of nationalism through listening to, and discussion of: 

Borodin:                       In the Steppes of Central Asia    
Janacek:                       Sinfonietta 

Orff:                             Carmina Burana 

Copland:                       Rodeo (III: “Saturday Night Waltz” and IV: “Hoe-Down”) 

Vaughan Williams:         Fantasia on “Greensleeves” 
                                                
(d) The Avant-Garde 
Discussion and exemplification of primitivism and nationalism through listening to, and discussion of: 

Stravinsky:                    “Le Sacre du Printemps” 

Bartok:                        Music for Strings, Percussion and Celeste (II: Allegro, III: Adagio, IV: Allegro Molto) 

  

(e) Minimalism as a response to complexity 
Discussion and exemplification of minimalism, through viewing of, and discussion of: 

Glass:               “Koyaanisqatsi” 

  

These will all be listened to in class by CD, DVD and YouTube performances. 

 
Mode of Delivery / Methods of Presentation

A variety of approaches will be used in class including lecture/seminars, group discussion and practical activities. 

Assessment

There are three elements to the assessment:

A. A 1000 word comparison of two of the class case studies, covering historical context and using the techniques and concepts covered in the class. (50%)

B. Produce a reflective log on three pieces of music, listened to at home or in a concert hall setting, which demonstrates an understanding of the concepts covered in class and how they can be applied to the selected pieces.  The log should show reflection on the student's own learning and how the class has deepened or altered their perceptions. (40%) 

C. Produce a 500 word outline proposal for the Independent Study element of the course. (10%)
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